
 

Press Extract 

"With a punk ferocity and a jungle beat, “Oji Txuba ta txobê Molotova,” the newest single from the Cape 

Verdian artist Scúru Fitchádu (“Deep Dark” in Capeverdian creole), is a frenetic antifascist anthem. The video, 

whose title means “Today, it rains molotovs” intersperses footage of kids playing soccer innocently with shots 

of antifa activists getting ready to fight to protect them. The song sounds like the homemade bomb of the 

title, one that detonates in your auditory cortex; and it’s a stark reminder of what’s at stake, as fascism 

continues its pernicious rise around the world. Scúru Fitchádu describes the song as a call to “fight against 

every form of racism and social oppression,” citing “the moral obligation to not let this poison slide. Fascism 

is not [to be] discussed, it must be fought!” Hear! Hear!" 

AFROPUNK, March 12, 2019 

 
"Luckily I've been playing a lot and the audience there has the perception of what Scúru Fitchádu really is 

about. I've been playing for audiences and what satisfies me the most is seeing a cross between guys that 

might be different in taste at first. I see old school punks at moshpit with the trance guys, the boiling bass 

music guys, girls from 'good families' crowdsurfing on top of the 'berdianus boys'. All in a very interesting 

salty to see and feel. This is what I make music for. I want to be The Specials of Almada! [Laughter]" 

Rimasebatidas - February 4, 2019 
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Público – Portugal  

Scúru Fitchádu, Fogo Fogo and other Portuguese projects at 

EUROSONIC, reflection on exports 

The national performance at the festival, which takes place from 16 to 19 January 2019 in 

Groningen, the Netherlands, also includes O Gajo, Keep Razors Sharp, Whales and Diron 

Animal. 

PÚBLICO – January 10, 2019 

 
Scúru Fitchádu DR  

After being the country highlighted in 2017 at the Eurosonic festival, a privileged showcase of European 

music, Portugal continues to be present at one of the largest events and fairs of this type in the world, 

with six national artists confirmed in the 2019 edition of the festival, which takes place in Groningen, the 

Netherlands, from 16 to 19 January. 

These are Firefire, The Guy, Keep Razors Sharp, Scúru Fitchádu, Whales and Diron Animal, who, after having 

to cancel last year's performance due to bad weather, have been invited back by the organization. 

As part of the integration of the WHY Portugal platform into two European networks of music export offices, 

the European Music Export Exchange and the European Talent Exchange Programme (ETEP), it is guaranteed 

that at least three Portuguese projects will be invited each year to Eurosonic, the final selection of projects 

being the responsibility of the event's programmer, Robert Meijerink, and his team. In 2019, this presence is 

reinforced, since there are already six confirmed names. 

According to Why Portugal, the ETEP network is particularly important for artists who have the opportunity to 

perform at the festival, as the fact that they perform live in front of a professional audience and the direct 

contact they can have with them facilitates the organisation of European festivals in cooperation with the 

European Broadcasting Union, export offices and the media. 

  



 

Scúru Fitchádu on "Simentera d'homis": "It means the 

urgency to find and focus on the men and women 

who really serve as role models for others." 

ReB Team – September 29, 2018 (Article translated from Portuguese) 

 

 [PHOTO] Vera Marmelo  

"Simentera d'homis" is the second single from Scúru Fitchádu's upcoming album. The theme follows 

"Sorrizu Margôs", the first single from Un Kuza Runhu, his first long-lasting album.  

This summer, Scúru Fitchádu's program has taken him to festivals such as Millions of Feast, ZigurFest, 

Avante, Imminent, FMM Sines and Soundville. With a unique approach that makes it a unique case 

in the Portuguese universe, Marcus Veiga mixes funaná, metal, drum'n'bass or punk and faces all 

preconceived ideas. After the initial strangeness, his music won over many fans. "It's very rewarding 

to have this love and especially to realize that it has an effect on those who look at this thing closely," 

he revealed in a conversation with Rimas e Batidas.  

The video, directed by João Garrinhas, "a brother of struggle", completes the song with dark and 

mysterious images that feed Scúru's "sonic" filiation. Load into the game, but with caution. Parlez-

nous un peu du titre de la chanson : qu'est-ce que cette "Simentera d'homis"?  



"Simentera d'homis" literally means "semis d'hommes" in Cape Verdean Creole. This means the 

urgent need to find and focus on men and women who really serve as role models for others and for 

generations in the context of the "fast food" mentalities that currently exist. Focus on hard work, do 

it yourself, in the daily struggle for well-being, beyond money, or that the ego draws attention to 

examples like "reducing its expenses".  

The ignorant populism in which we live is very worrying. We must value examples of citizens who still 

bring a little hope and it is in this concept that I support this theme: "Simentera d'homis ki n-tra nha 

tchapé". "Sowing seedlings of men to whom I take my hat off"]. 

We must value, support and take our hat off to the brothers and sisters who are fighting, who have 

the tomatoes on site! As the serious case of LBC Souljah and Kromo di Ghetto, who, even if they 

know that they are forever marked and that they will be forced to look constantly in the street for 

denouncing the savagery of the police against gratuitous attacks and abuses of authority. The 

members of the Alfragide team fight daily in a long and painful judicial process against a racist system 

and give priority in the first place to the version of the stick of 18 police officers involved. These are 

the terms combatants and front line fighters such as Platform Guetto, SOS Racism, Femafro or 

Immune. Let this fight be an example that we should not just sit around and do "like" on publications. 

The fight must be fought on all fronts, it is guaranteed! This world is not working for the best, but 

resigning oneself to inertia is a failure of any size. We must inculcate in future generations that there 

is more than what they show or impose. Cool and real is walking informed. Let's replace these terms 

of fashion and ignorant belonging "crazy life" or the stupid "it's noise" with "hard work". "Do it 

yourself", "get up and run".... "Open your eyes and move on."  

No more drum'n' bass on this second single of the album: how does this musical genre appear 

in the equation?  

The first single had more "metal" contours. I come here to release this new single with this sound 

almost like a statement. Drum'n'bass, or bass music in general, is actually one of the sources from 

which I draw most of my inspiration from the creative process, making it clear that the Scúru Fitchádu 

palette is more than what they have highlighted. "It's a kind of funaná with metal and I don't know 

what"... In fact, it doesn't have a drawer, I love not knowing what it is, I love hearing the theories 

about what it can be. It is to have this facility and freedom to be nothing and to be everything. It's 

to get on stage and for the different urban tribes to cradle this shit with me like there's no tomorrow. 

It's about fighting and purging music.  

The video perfectly completes the song. How did you come up with this result?  

I have a fighting brother (Garras de Outros Ângulos) whose vision and activist attitude are perfectly 

integrated into what I always want to transmit with each song of Scúru Fitchádu. He has already 

worked with me on the previous single and is almost an invisible part of it, whose contribution is 

made by transforming the themes of my themes into images. The guy fully understands my vision 

and direction and proposes ideas, details that only someone who is aware of current difficulties and 

urgent social priorities can propose. I couldn't give that to someone who was just a "very good guy 

and hipster of video", there had to be agreement, harmony of ideas and above all activism! I refuse 

to work with mercenaries, driven by money... there must be a pact with a brother in arms. To highlight 

the presence of my other older brother Lulas (Cachupa Psicadélica) who was invited to appear in this 

video.  

I have always had a greater attraction for the dark and mysterious, for the bittersweet, for the 

foreigner. This cinematographic image typical of the streets of New York in winter, with figures and 

beggars warming themselves around a lit barrel, singing blues, screaming wounds, telling stories has 



always intrigued me. What are they singing? What are they singing about? What happens when 

everything in their past and their experience has failed? That's the question I tried to convey in this 

video. I have failed in my life, but I know where I have failed and why I have failed...  

You've traveled a lot in the last few months. Were you surprised by people's reactions?  

Certainly, I have had the opportunity to spread this poison with some regularity this year across the 

country. I think that at every concert, there are people who discover this, but there is still a lot to do! 

As a general rule, 90% of the public and some promoters are completely unaware of Scúru Fitchádu. 

It is my primary function to "walk hard on my floor" so that they come home, knowing what it is, who 

I am and, above all, that they realize what I am doing.  

It's wonderful to be inserted in big posters of independent music festivals and you have people who 

tell you that they have travelled several kilometres from A to B to see Scúru in this festival. It is very 

rewarding to have this love and basically realize that it has an effect on those who are watching this 

thing up close. I reap these benefits, whether in acceptance by some, a change of opinion and 

conquest by others, recognition of artists and colleagues in the various hemispheres and sound 

degradation with many years of experience  

  



 

Público – Portugal  

Scúru Fitchádu: Punk will not die listening to Funaná  

At home, he listened to funaná and spoke Creole. On the street, he heard punk, metal or hip-hop. 

Today, at 37 years old, Marcus Veiga is Scúru Fitchádu and exposes these experiences, in one of the 

vital adventures of contemporary Portuguese music, to be experienced on Wednesday, at the 

MusicBox in Lisbon, on Jameson's urban roads 

Vítor Belanciano – October 27, 2017 (Article translated from Portuguese) 

Marcus Veiga, known as Sette Sujidade and Scúru Fitchádu, is not lacking in singularity: the music reflects experiences, 

sounds with which it was linked and changes in identity. 

It's now, the percussion and electronics have given the bodies a little respite, there's almost tranquility in the 

piece, the singer's torn voice is collected, the audience sighs, but at any moment, everything will return to the 

initial frenzy.  

And the ritual repeats itself. The sound is coming back. The bass seems to ricochet on the walls, the drums 

accelerate even more, there is noise and distortion, you can hear an accordion and iron in the background, 

while the singer shouts something imperceptible in Creole, but it is the anger he expresses that is recorded. 

Anyone who has ever seen Scúru Fitchádu on stage knows that it is an experience of limits.  

The punk attitude and distortion intersect with the rhythms of Cape Verdean funaná, mediated by dub or hip-

hop techniques and electronic metamorphoses. In Portugal, in recent months, it is difficult to find another 

musical adventure so vital. Behind it is the Portuguese Marcus Veiga, also known as Sette Sujidade, and now 

also known as Scúru Fitchádu.   

https://translate.googleusercontent.com/translate_c?depth=1&hl=fr&rurl=translate.google.com&sl=auto&sp=nmt4&tl=fr&u=https://www.publico.pt/autor/vitor-belanciano&xid=25657,15700019,15700124,15700149,15700186,15700191,15700201,15700237&usg=ALkJrhgPssmifEivAZMaPZRug-AAyl3bdw


 
Scúru Fitchádu  
May 31, 2017 (Article translated from Portuguese) 

 

 
 

"I have always loved Funaná and I have always loved powerful music. If anything different came out of it, it 

wouldn't be me! " 

 

Marcus Veiga is the name of Sette Sujidade's project, now better known as Scúru Fitchádu. A name in Creole 
to mark the strong link between this 37-year-old producer from Almada and Funaná in Cape Verde - who has 
always grown up in dark and closed places, never letting the celebration end. It's a feedback on these 
influences, but without separating the funaná from the punk, hip hop and metal with which Marcus Veiga 
grew up: "I'll look for the ground for harmonies - if they exist - he says! Scúru Fitchádu will open the evening 
of the second day of the MIL festival, at the Musicbox, in Cais do Sodré. "It's a venue I've wanted to play in for 
a long time. And it's going to be even heavier, because I'm going to open it for Linda Martini - so I'm going to 
try to blow up the stage so that Helio Morais can say there's nowhere to put the battery." 

You have adopted the artistic name Sette Sujidade and it is under this name that you have developed your work 
as a producer. At the MIL festival, you will perform with the Scuru Fitchádu project. 
Sette" comes from when I was a child, when I played basketball and was number 7 - that was even before 
Ronaldo arrived (laughs). "Sujidade" is the name that comes from a small group of friends where I've always 
been the guy with the weirdest ideas! I come from a hip hop base, from the late 1990s, and I've always heard 
other things more distant, more lo-fi, with more distortion, that were running away from the more compact 
hip hop line. When I started writing, it was always in a lo-fi style, very punk. I've never been on the side of 
virtuosity, composition and samples. I would love to, but with all the rustic tools I had..... 
 

And this is still the model you follow, now with Scuru Fitchádu? 
Yeah, that's where the dirt comes from. It is to bring dirt into the harmonies - if they exist! I go directly to my 
influences: from Atari Teenage Riot, Prodigy, Tricky to the aesthetics of Tom Waits, less easy, more open-

http://translate.googleusercontent.com/translate_c?depth=1&hl=fr&rurl=translate.google.com&sl=auto&sp=nmt4&tl=fr&u=http://media.rtp.pt/antena3/ler/scuru-fitchadu/&xid=25657,15700019,15700124,15700149,15700186,15700191,15700201,15700237&usg=ALkJrhgxtMB2hu14e9PKjVJY-YtVgRgXyw


minded. I transposed all this into my Sette Sujidade language and now it translates into Scuru Fitchadu, 
which is a mixture of what I heard in the familiar part, the PALOP music, the semba, the funaná. 

Scúru Fitchádu performs Friday at 10pm at the Musicbox in Lisbon, at the opening of the second day of the 

MIL festival 

 

Quand avez-vous commencé à ressentir le besoin de faire quelque chose pour bricoler les souvenirs de la 
musique que vous avez entendue à la maison, quand vous étiez plus jeune?  
Tout était en parallèle : en même temps que j'écoutais du hip hop, j'entendais aussi des chansons créoles, du 
funaná. Et j'ai commencé à sampler ces disques capverdiens pour ma musique. Puis j'ai eu la chance de 
rencontrer Nuno Faria - ex-Afonsinhos do Condado - enseignant à l'ETIC. Je lui ai montré un instrument que 
j'avais samplé chez Ferro Gaita, il m'a dit que c'était très bon, mais il m'a demandé : "Et la vraie affaire ?" C'est 
à ce moment-là que je me suis dit : c'est bien d'avoir un concertina et d'apprendre à jouer quelques petites 
choses juste pour moi, d'apprendre un funaná instrumental plus traditionnel et rural - lié à l'île de Santiago. 
J'ai fini par approfondir mes recherches et j'ai commencé à écouter Ferro Gaita et à réaliser d'où ils venaient ; 
j'ai découvert Bitori Nha Bibinha, qui a enseigné à d'autres joueurs... Je suis arrivé à Bulimundo et Finaçon, à 
l'électrification du funaná dans les années 80... enfin, c'est cet apprentissage qui a commencé avec les 
premières expériences que je pouvais faire à la maison en 2010. 
 

When did you first feel the need to do something to tinker with the memories of the music you heard at home 
when you were younger ? 
Everything was in parallel: while I was listening to hip hop, I also heard Creole songs, funaná. And I started 
sampling these Cape Verdean records for my music. Then I had the chance to meet Nuno Faria - ex-
Afonsinhos do Condado - a teacher at the ETIC. I showed him an instrument I had sampled at Ferro Gaita, he 
told me it was very good, but he asked me: "What about the real deal?" That's when I thought to myself: it's 
nice to have a concertina and learn to play a few little things just for me, to learn a more traditional and rural 
instrumental funaná - related to the island of Santiago. I finally deepened my research and started listening 
to Ferro Gaita and realizing where they came from; I discovered Bitori Nha Bibinha, who taught other 
players... I arrived in Bulimundo and Finaçon, to the electrification of funaná in the 80s... finally, it is this 
learning that started with the first experiences I could do at home in 2010. 

What is the purpose of your Scuru Fitchadu project? 
When I created this, I didn't try to do something that doesn't exist... Buraka Som Sistema, for example, brought 
this thing of progression to Kuduro, something that already existed, but they reaffirmed and exploded in the 
world. I didn't have the idea of doing something different, because it's something natural: I've always loved 
funaná and I've always loved beat music, so if something different came out of it, it wouldn't be me! That's 
why I put aside the idea of hip hop and mixtapes.  

With hip hop, have you learned how to make this crossing?  
Exactly, because hip hop is a school, practically. Educate, more and more. The sampling process is a research 
work, an almost musical anthropology! And then I started hearing Public Enemy and the Wu-Tang clan and 
looking for that little sound that had been heard there. "Al Green? And the funaná was the same thing: listening 
to Ferro Gaita and Bulimundo and attacking the masters. It is education and the unceasing quest every time I 
sit at the head of the PC or concertina to try to understand what I am going to do now. 

"Funaná is very much linked to the marginal scene, to which it has been marginalized and put aside. Concertina 

musicians have a punk language, because until recently, there were no very virtuous guys: they were three or 

four chords that could last at least six hours or a full baptism." 

 

And above all, you have references that, in my opinion, also have something dark. When I hear Ferro Gaita or 
Bulimundo, my imagination always ends at neighbourhood parties, in dim light, where anything can happen! 
Also linked to this world of punching, with punk?  



Exactly. When I present the Scuru Fitchadú project, the guys ask me which drawer I am in. I say "punk", and 
when you get there, you'll see what can come out. Funaná, that's what you say, but I also see a bit like this 
primary blues from New Orleans, bohemian, with a beat in the mix... funaná comes from this line, very linked 
to the marginal scene, to be marginalized, to be put aside. Concertists have a punk language, because until 
very recently there were no very virtuous guys playing: there were three or four chords that could last six full 
hours of dancing or a full baptism. 
 
Have you shown older generations this revisit of funana? What did they tell you? 

He hasn't reached these generations yet, but the little he has reached... well, they haven't had much fun there 

(laughs). After all, the Cape Verdean people are still a little conservative. And I understood. If a madman came 

here mixing fado and distortion... 

 

But you also like being provocative. 

Exactly: doing things without pretensions and that's why I assume a punk aesthetic in what I do. Not only in 

the sound, but in the attitude! The feedback is negative (laughs)..... but that's what gives strength. Only 20% 

of the remaining comments are excellent, it's people who understand what I'm doing. You have to be open-

minded and know why you're doing this. 

 

"Listening to hip hop, I also heard the Creole song, the funaná. And I started sampling these Cape Verdean 

albums for my music." 

 

What have you already edited? 

There was an EP last year, entitled Scúru Fitchádu. 

 

"When I started writing, it was always in a lo-fi way, very punk. I've never been on the side of virtuosity, 

composition and samples." 

 

And this is the EP you're showing at the MIL festival? 

Exactly! Exactly! But I'm already working on a next EP - maybe even before the summer, we'll see. It goes to 

the same sound line, but those who heard the first and were in doubt about what they heard, this one explains 

why I say this verse or use this sample. At the MIL I'm going to present the complete EP and maybe make more 

jokes, with covers that I play.... it always goes well live! 

 

What does a Scúru Fitchádu concert look like? 

Iron and concertina must always be present, even if they are only a few incursions into the concertina. But it 

essentially works with Ronnie[Ronaldo D'Alva Teixeira] on percussion and I have Chullage who accompanies 

me live to sample, shoot midi, other percussion and everything he wants to do, essentially. 

 

Interview : Bruno Martins   



Scúru Fitchádu // Scúru Fitchádu  

February 5, 2018 (translated criticism from the Portuguese) 

 

 

[TEXT] Diogo Santos  

Fuck the cannons. Scúru Fitchádu means Festa Rija, in a non-academic and totally simplistic translation. But, 
in fact, the linguists who report Marcus Veiga and Sette Sujidade as possible and perhaps more plausible 

associations are also on the Internet. Basically, we must be able to accept all these differences in thinking. 
Especially since there is no other way when there is an EP of this caliber. 

Scúru Fitchádu, an EP named after the author, is what is called in gastronomy something salty. Forget the 
negative connotations that can be associated with this term. Think more about salt thanks to one of these 

seaside resort bracelets that allows you to put on the same tray, and under the always curious gaze of the 
whole room, a cachupa, a doughnut, a pint and a bottle of ethyl alcohol to treat wounds. That is, funaná, hip 

hop, punk and metal. "Ken Ki Frâ", the opening title, translates as "Who said it" and is now the answer to give 

to all those jealous people who whisper when they see a brave man eating melon slices with scrambled eggs. 
Bold. Dense. Lots of diapers. In the typical bagpipe samples of the funaná there is a kind of urgency. A 

willingness to show that all you need to do to transform yourself is to be willing to do so. In that case, well 
done. 

The recipe for this constructive destruction is extended by the four remaining pieces of the EP. "The "Ravoluçan 
Ketu" reminds us at one point of this salty dish so typical of Braga, Mão Morta. There's dirt everywhere. S'Ama 

Laba Burkan", at first, looks like the sound result of an electric sandpaper smoothing the eardrums. In the 
second, the irons and the harmonica - once again the harmonica - have already taken care of everything. You 

can't listen with headphones. It's not even music to listen to alone. It's a waste of money. A crime, I would 
say. "Scúru Fitchádu", the fourth mesh, extends the abrasive aesthetic and takes it to another level. The voice 

sample seems to come from one of Metallica's many concerts in Portugal.  

"Lobus" ends with a huge dot. The sample harmonizes the track. And then there's something like that: they 

drink a boring coffee in Montmartre, in Paris, and then suddenly a dilapidated Renault 5 comes along and 
blows everything up. Bodies on the ground. Sparks sparkle from the toaster. There's smoke. The alarm is 

already going on. The sprinklers of the fire system start up and it rains on the coffee. The car radio is still on 

and seems to play a kind of Cape Verdean music that pleases. We all dance. "Are we resurrecting?" asks a 
young man who doesn't believe a young woman who is surprised. "We have risen from the dead! We are 

resurrected," shouts the dance floor. That's all I'm telling you. No one believes it 


